
23A Putnam Avenue
Cambridge, MA O2L39
October 3L, L990

Ira Spanierman
Ira Spanierman Gallery
50 East 78th Street
New York, N.Y. L002L

Dear Ira:
Re: The Christmas Letter. Oil on board, L5-1-/L6 x 20-5/1-6inches. Signed L. R. rrE. Johnson/L867.t'
As you know, I saw this painting in your GaIIery on October 25,
1990, and did not hesitate to say that in my opinion it waspainted by Eastman Johnson.
It is a marvelous painting with all of the characteristics of
Johnsonts painting in the late 1860s. The composition, thestructure of the figures, the paint application, the colors, andthe warm intimacy of the two central figures are al} right on the
mark.

When we examined the painting with an ultra-violet light we could
both ascertain that the painting has not really been touched.
The surface is good and that only a light cleaning would be in
order.
As I mentioned to you, John I. H. Baur, who curated the major
Brooklyn Museum exhibition of the artistts work in 1940, left a
photograph of the painting with his Johnson materials, now in the
Archives of the Brooklyn Museum. I have a copy of his photograph
which matches your painting. The information with the Brooklyn
Museum photograph states that the work is called The ChristmasLetter (as you call it) and it is signed and dated l-869.
However, we could see that the date is clearly L867.

Baur, however, did not list the painting in his published
checklist of L94O. One night assume that he learned about thepainting after the list had gone to press. I also do not find
the painting listed in the other nineteenth- and twentieth-
century articles and essays I have in my files. This is notunusual. Johnson often sold his works right after completing
them, and hence many, many went unpublished.
Without a doubt, Johnson was the most admired American genre
painter in the l-860s, and many critics particularly liked his


Note: This is a typographical error; the dimensions are 25-1/16 x 20-5/16.



paintings of children. Eugene Benson, writing for The Galaxy,
July L868, said, pp. LLL-L2: ttWhen Mr. Johnson paints children
his subject is cvommcin only in the sense that the daisy of the
field is common. A11 the tenderness, aII the sympathy of the man
is expressed. I will say more, all the poetry of the man is
expressed. . As a painter of chiildren he is egual to Frere,
and far more vigorous and varied in his work.tt Edouard Frere was
then a popular French painter of children and rustic life.
Johnson was often compared to him.
I hope this has been of some help. I plan to include thepainting in my catalogue raisonne of Johnsonts work.

Sincerely,

Patricia Hil1s


